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OOGIIUM MECTOM SIBISIETCS «MPavHOCTh» J[0OCTOEBCKOTO, a Takxke To, 4To DEnop
MuxaiinoBuu JIOCTOCBCKHMI €Ba JIM OTHOCUTCA K YHCIY MHUcaTeNed, JTHOOUMBIX
BCEMU poccusiHaMu. HekoTopsie 3amaaHble UCClIeIoBaTeNH (Cpeid HUX, B YACTHOCTH,
Aptyp Ménnep Ban neH bpyk) [9] Bceph€3 yTBEepK1at0T, 4TO UMEHHO JlocTOoeBCKUit
co3nan pycckyro Mudosnoruro. be3anemssimruoHHOCTh 3TOTO YTBEPXKIACHUS MOXKHO U
JIOJDKHO OCTIapWBaTh BHE 3aBUCHMOCTH OT TOTO, YTO OHO MOYET OBITh YaCTUYHO
BepHBIM. Mu(} Hen30exKHO CBSI3aH CO CKa3KOM, C M3BECTHBIM KaxkI0My pPeOEHKY, a B
CO3HAHWU peOEHKA, KaK U B CBOEM COOCTBEHHOM JETCKOM CO3HAHWH, MBI CKOpPEH
oOHapyxuM 3en€HbI 1y0 y JIykoMopbsi, yem OMymHUIY U YOUHITY, CKIOHUBIIIHUXCS



Han EBanremnem. J{OCTOEBCKMH CIIOKEH, NPOTUBOPEUYMB, HEMPO3PAyYEH, BCE ITO
BMECTE MEIIAeT YBUJIETh B HEM KaK HapOJHOTO Kymupa, nogodHoro [lymkuny, Tak u
TBOpIIA pyCCKON MU]OITIOTHH.

Ho To, 4TO HEBEpPHO MJIA MPOCTPAHCTBA PYCCKOM JTUTEPATYphl, OKa3bIBAECTCA BO
MHOTOM BEPHBIM [UJISI JIUTEPATYPbl MUPOBOM. JJOCTOEBCKUN — 3TO, MOXKAIYW, CAMBIN
y3HaBAEMBbIN U CaMbli YATAEMBIA PYCCKUM IUCATEND, PO3a JlI0OCTOEBCKOIO U3BECTHA
3a pyOexom naxe Oonbliie mpo3sl JIbBa ToscToro u, KOHEYHO, Topasno OoJiblle
npo3el [lymkuna. Jle Toscroit mobum u mneHnM ¢padiy3amMu (BO3MOXKHO, 32
JUIMHHBIE (paHIly3cKUe nmaccaxu «BoWHBI U MHpa»), HO, K IPUMEPY, HEMIIbI, KOTJa
XOTAT CKa3aTb O POMAHTHUYHOCTH, BO3BBIIICHHOCTH, IIATOHHUYECKOM XapaAKTEpe
OTHOIIEHUN MEXIY MY>KUMHOM U KEHIIMHOW, TOBOPAT O TOM, YTO Mapa HAIOMHUHAET
uM repoeB JloctoeBckoro. OCTa€rcsi OTKPBITBIM BOIPOC, KaKMX HMEHHO TI'€pOEB,
TaK)XKe CIPaBeIUBa U MBICIH O TOM, YTO CpaBHEHHUE C TeposiMu TypreHeBa ObUIO ObI
ymectHerd. Ho TypreneBa HEMIIbl UATAIOT U 3HAKOT MAJIO, XOTS HEMELKUE NIEPEBOJIbI
TypreneBa W MOXHO HaWTH Ha MOJKAaX HEMEIKHWX KHWKHBIX Mara3suHOB. 3a
npouieamue co cmeptu nucarensa 133 roga cam J[ocToeBCckuid cTall B €BpONEHCKOM
KyJIbTYPHOM CO3HaHUM CBOETO pojia MU(OM, OJTHOM U3 BU3UTHBIX KapTouek Poccun,
a Ha BU3UTHYIO KapTOUYKY, MOXXHO TMOMECTHUTH SIPJIbIK, HECKOJbKO OPOCKHX KIIHIIIE
(BpoZie «MpaBOCIABHBIM MUCTUK», «BBIPA3UTENIb PYCCKOM IYIN», «aHTUCEMUT» WU
T.I.), HO Ha HEH HEJb3sl Pa3MECTUTh OOJIBIIOTO M BIYyMYHBOTO aHATUTHYECKOTO ICCE,
KaKo# Obl MENKUH MPUDT HU UCIIOIH30BATh.

Benukue pomaHbl )KMBYT CBOEH JKU3HBIO, MEPEXKUBAST CBOUX ABTOPOB, TAK XK€,
KaK MOCT OOBIYHO MEPEKUBAET CBOUX APXUTEKTOPOB, U MOJAOOHO TOMY, KaK MOCTHI
COCMHSIOT JIBa pa3HBIX Oepera, BEJIMKHWE POMaHbl OOECIEYMBAIOT BO3MOXKHOCTH
B3aMMOINIOHUMAaHUS MEKY IBYMs pa3HbIMU KyJIbTypamu. B HacTosiee BpeMsi, Koraa
AHTUPOCCUMCKME HACTpoeHHss B EBpome CHIbHBI KaK HHUKOTAA, JaK€ MOJIbCKUE
ra3eTYMKH, BOBCIO KPUTHKYs NTOJIUTUYECKUN pekuM B Poccuu, oroBapuBaroTCs, 4TO
OHU «HE HEHaBUAAT PYCCKUH HApOI», HAMPOTHUB, UCIBITHIBAIOT K HEMY CHUMIATHIO,
BEJb OTO HAPOJ BEJMKOW KyJIbTyphl, Hapoxa YaiikoBckoro u Jlocroesckoro. Takue
3asBJICHHS] BHYIIAIOT HAJIEKAY HA BO3MOKHOCTh IMBWJIM3ALMOHHOTO JHAJOra, JaXe
€CJIM JICKJIAPATUBHOCTH U CBSITOIIECTBA B HUX OOJIbIIIE, YeM TOJJTUHHON CUMITATUH K
PYCCKOMY HapoJly W PYCCKOM KyJbType. Kak HU yIMBHUTEIBbHO, HO TOPOH YyXKe
yMEpIIUE MUCATETU MOTYT OKa3aThCs JIYYIIMMHU CTPOUTENISAMH JTYXOBHBIX MOCTOB,
YEM JKUBBIC JICUCTBYIOIIUE MOJTUTHKH.

B cBs3u ¢ 3TUM 0OCOOEHHO aKTyalbHBIM CTAaHOBUTCSI BONPOC O TMEpPEBOJAX
JIOCTOEBCKOTO HAa HEMEIKMI M aHTJIMHUCKUN S3bIK, BEJAb YMTATEIN 3allaJHbIX CTpaH
BUAAT [[OCTOEBCKOrO Tila3aMu €ro NepeBOJYMKOB U 3aMETUTh TO, YETO HE 3aMETUIIN
MePEeBOTYMKH, HE CTIOCOOHBI. HacKOIbKO TOYHBI HEMEIKUE M aHTJIUHUCKUE TIePEBOIbI
Hoctoesckoro? C kakuMH TpoOieMaMd M BbI30BAMU CTAJIKHBAIOTCS AaBTOPBI
nepeBooB? Kak OHM OTBe4alOT Ha O3TH BbI30BbI? BO3MOXHBI JIM HUHBIC
MEePCIEKTUBHBIC OTBETHI? DTHU BOMPOCHI OMPEACISIOT MPOOJIEMHOE MMOJIe HACTOSIIEH
CTaTbHU.

JIOCTOEBCKOrO TEpEBOMIIM HA HEMEUKWW W aQHTJWWCKUKA SI3bIKH MHOTO U
OXOTHO, CYIIECTBYET HE MEHEE MLIECTU IEPEBOJOB KaXJIOr0 M3 €ro KpYIHbBIX
pomaHoB. Cambie panHue mnpuHamiexkar nepy Koncranc [Mapuerr (Constance



Garnett). Cpenn aHIIMICKUX TEPEBOIYMKOB H3BecTHHI EBa Maptun, (Eva Martin),
Puuapn IMesup (Richard Pevear), koropelit paboraer B coTpyanuuectBe ¢ Jlapucoi
Bonoxonckoit; [Iaun Mak/ladd (David McDuff), C. JIx. Xoraprt. (S. J. Hogarht),
JBun Morapumk (David Magarshack), Issun Jloy (David Lowe), Kenner Jlani
(Kenneth Lantz), HdaBux Ilsrrepcon (David Patterson), Ponanax VYunkc (Ronald
Wilks). BooOiiie, cpeay aHIIIOS3BIYHBIX MEPEBOTYUKOB JIOCTOEBCKOTO €CTh OYCHB
MHTEPECHbIE TEPCOHAXKU, HAlpuMep, Hama cooTeuecTBeHHHIa Enena IlerpoBHa
bnaBarckas, Muctuk u penurnosnsiii ¢punocod. Tpynsr braBaTckoit cTanu N3BeCTHBI
MMEHHO aHIJIOSI3BIYHOMY — YHuTarento, €€ Hacleaue — Takas JKe 4acThb
AHIJIOCAKCOHCKOW KYJBTYpBHI, KaK, K PUMEPY, aHIJTIMHMCKOE TBOpPUECTBO Biannmupa
HaGoxoBa, a pycckue unTaTean 3HAKOMSTCS ¢ TeKcTaMu biaBaTckoi B mepeBojie ¢
aHTJIMHACKOTO Ha pycckuil. brmaBarckas coOCTBEeHHOpPY4YHO TmepeBena «Jleremmy o
Benukom wHKBU3UTOPE», BUANMO, OOHAPYKUB B HEH CO3BYyYHE COOCTBEHHBIM HJICSIM
Y TIPO3PEHUSIM; ITOT niepeBol uMeercsa B CeTu B cBOOOIHOM jtocTytie [3].

N3 HeMenkux mNEepeBOMYMKOB MHUcCATENs cieayeT Has3BaTh Jnmu3aber Kappuk
(Elisabeth Kaerrick, ogxa u3 mepBbIX MepeBOIUMII, pabdoTaia moj ImceBAOHUMOM E.
K. Rahsin, 1o cux mop MHOrHe HEMEIKHE YATATECIU HE UMCIOT MPEICTABICHHS, YTO
NepeBOIUMK ObLIa skeHIMHOM), ['epmana Pénsa (Hermann Rohl), Pynonsda Kaccuepa
(Rudolph Kassner), Puxapaa 'odpmana (Richard Hoffmann). JlocratouHo n3BecTHbIi
COBpPEMEHHBIN NepeBoauuK JlocToeBckoro Ha HeMeukui sa3plk — CBernana ['eitep
(Swetlana Geier), u3BecTHass He TOJBKO KakK MEPEBOAUMK, HO M KaK HCCIIEAOBATEIb
TBOpuecTBa J[0CTOEBCKOTO.

[Ipo3anueckre mnepeBOAbl TPAAUIIMOHHO CUYUTAIOTCS OO0Jee MPOCTHIMHU, UYeM
CTUXOTBOpPHBIC, HO B ciaydae J[0CTOEBCKOro €iBa JU MOXHO TOBOPUTH O MPOCTOTE
paboThl mepeBoAUMKa. MBI MOXXEM O0003HAUUTh CICAYIOIIME TPYAHOCTH, WHAYE
TOBOPS, BBI3OBBI [JIT JIIOOOTO TepMaHO- WM aHTJIOS3BIYHOTO TIEPEBOIYMKA
J10CTOEBCKOrO:

(1) umena coOCTBEHHBIE;

(2) ucropuyeckue u CTpaHOBEIUECKHUE PEAIUU;

(3) pedeBasg XxapakKTepUCTHKA TMEPCOHAXEW (CTUIM3AIUs HApPOJHOTO WIH
IIEPKOBHOTO SI3bIKA),

(4) OKKa3MOHAIM3MBI M HEOJIOTU3MBI;

(5) pparmMeHTBI HHOCTPAHHOW PEYH;

(6) moaTHUECKHE PparMEHTHI.

Hwxe MBI KOCHEMCS OMBITA TPEOJOJICHUS TEPEBOTUYMKAMH KaKIOTO W3 ATHX
BBI30BOB.

1)

TpanuuuoHHBIM YTEM Mepeladyd UMEH COOCTBEHHBIX B poMaHax J[0cTOeBCKOro
SIBJISIETCS UX TPAHCKPHUIILMS CPEICTBAMU HEMEIKOW WJIM aHTJIuicKo opdorpadumn.
Tpanckpumnius KacaeTcs W MOJHBIX UMEH, U YMEHBIIUTENbHBIX PopMm. Tak, Anéma
KapamazoB — 3to umenno Alyosha (anrin.) unmu Aljoscha (Hem.) Tam, rae cam aBTop
naseiBaeT ero Anémieit, u Alexey Fyodorowitch (anrm.) Alexej Fjodorowitsch (mem.)
TaM, T1e JIOCTOEBCKHiII Ha3bIBAa€T CBOETO T'epOs MO0 MMEHHU U OTYECTBY. DTa HOpMa
MOYTH HE 3HACT WCKIIOYEHUH, 4TO CO3Ma€T ONpeAesI€HHbIE TPYAHOCTH [JIsl aHTJIO-
WM T€PMAHOS3BIYHOTO YUTATENS, Y KOTOPOTro, TOBOPS 00pa3HO, HEMHOTO PSIOUT B



ria3ax OT OOWIMS €IMHOrO B TpEX JMIax nepcoHaxa mo mmenn Dima / Mitya /
Dmitri u xoTopoMy He OYeHb Jerko 3anoMHuTh, uTo Grushenka m Agrafena — sto
OlHA W Ta K€ >XeHuMHA. Hudero He mojaenaTh, BBIXOJ 3aKIOYAETCA TOJIBKO B
MePEeBOTYCCKUX KOMMEHTapusX. J[pyroit BeIxoa — mepenaTh uMs rnepcoHaxka Alexey
pa3 HaBCErJa M HAa NPOTSHKEHWUM BCETO TEKCTa pOMAaHA HE MEHATh 3TO UMS —
3HAUUTETHFHO 00eIHMI Obl TEKCT mepeBoja. [loHnmas 370, HU OJMH U3 HU3BECTHBIX
HaM I[EePEeBOIUYMKOB J[OCTOEBCKOrO 3TUM IMyTEM HE MOMIEN.

Mpb1 yOMSIHYJIU, YTO TPAHCKPUIILIUS SIBISETCS HOPMOU MOUYTH 0€3 UCKIIOUCHUH,
HO, KOHEYHO, UCKIIIOUeHUs BcTpevarorcs. Tak, EBa Maptun B nepesoae «Mamoray
nepenaér umsa EnmzaBets [IpokodreBusl Emanuunoi kak Elizabetha Epanchin [4],
Bonpekn Oosiee mpuBbiuHOMY Elizaveta. DtoT cnocod, KOHEYHO, HCKa)Xaer
dboHeTHYECKUN OOJIHMK PYCCKOTO UMEHHM, HO OH MMEET U CBOM JOCTOMHCTBA, TaK Kak
MTO3BOJISIET YUTATENI0 BCIIOMHUTh I'PEYECKME KOPHU MMEHHM U CO3JAET MapajuieInu3M
MEXAY pycckou EnmzaBeTon M aHaJOTMYHBIM aHIVIMHCKUM UMeHeM. HyXHO cka3ars,
YTO MPUHOPOBIICHUE YY>KOTO UMEHHU K opdorpaduu mim GOHETUKE CBOETO A3bIKA JJIs
XYJI0KECTBEHHBIX IMEPEBOJIOB SIBIISIETCS CTAPOU MEPEBOAYECKON TpaaulIUel, BEAb U
Shakespeare mo-pyccku — 3to Illekcnup, a e Ille#kcnup, U ero repouHs i HaC —
sto Mapusa Crroapt, a He Mbapaiia CTroapT, U U3BECTHYIO IbeCy bpexTa mbl 3HaeM
noa HazBaHueM «JloOpbiii yenoBek u3 Celuyanu», a He «JloOpwlif yenoBek u3
3emyana». Uto e 10 GOHETUYECKUX MCKAKEHUM, TO OT HUX HECBOOOAHBI U «YUCTHIC
TPaHCKpUIIUMK». B OrpoMHOM OOJBUIMHCTBE AaHIVIMKWCKUX MepeBoJoB Enun3aBera
Enanunna — »to Elizaveta Epanchin. MHorma He TOJNBKO 3THMOJIOTHS, HO H
opdorpadus ObIBaCT JOKHBIM APYTrOM MEPEBOTUNKA, BBOSAIINUM €0 B 3a0JTyKICHUE.
Kazamoce Obl, HET HUYEro €CTECTBEHHEH Iepefauu pycckod OykBel E uepes
anruiickyto E, HO pycckas OykBa B Hauajge cjioBa IepenaéT JBa 3BYKa,
TIOJTYTJIACHBIA W TJIACHBIH [j€], MO3TOMY aHTJIOSI3BIYHBIC YMTATEIM MOTYT TOJYYHThH
JI0’KHBIE TPEICTABICHUS O TOM, YTO MOKPOBUTEIBHHUILY HECUACTHOTO KHS35 3BAJIM MO-
pyccku Onu3aBeta DnaHuynMHa. BeposATHO, ecnu UITH YuCTO (POHETUUYECKUM MyTEM,
Yelizaveta Ob110 OBI JTyUIIIMM BapUaHTOM.

OtnenpHO OTMETUM (OHETUUYECKUH KYpbE3 B M3BECTHOM HEMELIKOM IEpEBOEC
«Anpnora». I'. PE€np yrmopHO Ha NPOTSIHKEHUU BCErO TEKCTA POMaHa MUIIET UM KHS3S
JIpbBa HukomnaeBuya kak Ljow (uuraercs «JI€») [5]. Heyxenu nmepeBourka BBesia B
3a0iyxaeHue pycckas opdorpadus, B KOTOpOH Haja € 9acTo HE CTaBATCS TOUKH?
JInmnee A0Ka3aTeabCTBO HEOOXOJUMOCTH MOJHOMACIITAOHOTO YHOTPEOJICHHS 3TOU
OykBbl Hamero andasuta. Mnu Pénp cnegyer xuBoil (HhOHETHUECKON TpaaWIIMH,
nercTBUTENRHO cyiecTBoBaBiie B XIX Beke? U3BecTHO Benb, uto u JleB Tosctoi
Ha3bIBaj cBoero reposi JIEBuneiM (a He JleBuHBIM). B mons3y mocienHei Bepcuu
TOBOPUT U TO, 4TO ["apHeTT coBeplIeHHO He3aBucuMO OT Péns B mepeBone «becos»
TMUIIET:

“Vyek, and vyek, and Lyov Kambek,

Lyov Kambek and vyek, and vyek” [6].

To ectp BHOBb mnepen Hamu «JIEB», a He «JleB». Bce atm BoOmpockl cienyer
3a/1aBaTh CIEIHAINCTAM B 00JIACTH UCTOPUUECKON JTMHTBUCTHUKHU.

(2)



AHIJI0- U T€pPMaHOS3bIUHbIE TIEPEBOBI J[0CTOEBCKOrO, Kak MpaBUJIO, TOYHBI B
nepenaue peanuid. Peanuu mnepenaroTcs WIM ONUCATENbHO, WIM TPaHCKPUIILIMEH
PYCCKOTO CJIOBA € €ro pacmm@poBkoil B cHocke. Hampumep, «ykiaaaky», B KOTOPO
Anéna MBanoBHa xpaHuT 3akiansl, Koncranc apuert mepeBoaut kak trunk [2], o
€CTh KaK «CYHAYK». JTO, KOHEYHO, HECKOJIBKO OOeIHseT TeKCT JloCTOeBCKOro, Tak
KaK yKJaJika — 3TO, BO MEPBBIX, HEOOBIIONW CYHAYK, BO-BTOPBIX, YACTO 3TO CYHAYK
0co00i1 GhopMbl, ¢ OHUM CKOIIEHHBIM YriioM. Ho BCE ke MMEHHO Takoil MOAXOo[d K
MEPEBOLY SBJISIETCS, HA HAIl B3[VISI, ONTUMAJIBHBIM PEIMICHHUEM, HOTOMY YTO
TpaHciuTepanusi peanuu, Bpoxae Ukladka, chnemano Obl mpu GONBIIOM KOJHMYECTBE
peanuii TEKCT HENPOHHULAEMBIM I AHTJIMHUCKOTO YHUTaTelNd, a PaCIIMPUTEIbHOE
ONMCAHUE YKIAAKA KaK «HEOOJbLIOr0 CYHAYKa CO CKOIICHHBIM YIJIOM» B CaMOM
TEKCTe TMepeBojia OTBIEKAI0 Obl BHUMaHWE YMTATENsl Ha OBITOBBIE MENOYU B ymIepo
MOHMMAaHUIO Maoca pomaHa, 4TO €1Ba JIn 0J00pHIT OBl CaM MHUCATEb.

Hanpotus, D. Kappuk nepenaér «wopoauBbie» kak Jurodiwys [S], u B 3ToM
Cllydae Takoe PEeHICHUE TOXE CII0KHO OCHOPUTH, MOTOMY UYTO «IAypak», «0oJIBaH»,
«CYMAaCHIEAINID WA «IIYyT» — 3TO COBCEM HE IOPOJAMBBII; TOTOMY, YTO IOPOAUBBIN —
3TO crenuduueckas pycckas peaivs, U MOHUMaHue e€ JUIsi MOHMMaHUsA TEKCTa
pomaHa Oojiee Ba)XXHO, YeM TO, B 4YeMOJaHe Kakoil (GopMbl M pazMepa crapyxa-
MPOIEHTUIMIA XPAHWIIA 3aKJIA/IbI.

HHTepecHO MepeBOIYECKOE pPElIeHUE JUIsl ciaoBa «cTapely (craper 3ocuma).
[TpakTryecku Bce aHTIIMIICKHE TIEPEeBOIbI epenatoT ero kak elder. Ho elder — »to Bcé
&Ke, KaK MPaBWIo, «cTapocTay (MHOTAA IIEPKOBHBIN), «cTapeimHay. Brnpodem, 351ech
BOIIPOC PEUIAETCS UMEHHO PACIIMPUTENIbHBIM TOJKOBAaHUEM, KOTOPOE Mpejiaraer
cam JlocToeBckuid, Beap mucarelib B TekcTe «bpatbeB KapamMazoBbix» crnenuanibHO
OrOBapUBAETCA O TOM, YTO «CTapel» — CIEeHU(PUUHOE MOHSATUE JIUILb TPABOCIABHOU
LEepKBU (TPEeUYecKOM M PYCCKOil), a TMOcCje TMOCBSIIAeT pacuu@poBKe TMOHATHUS
HECKOJIbKO CTpaHMII. 37IeCh MUCATENh KaK Obl MPeayraabiBacT YCUIUS MEPEBOIUMKA,
KOTOPBIM B CIy4yae XyZOKECTBEHHOIO TEKCTa MEPEBOJUT HE TOJBKO U HE CTOJIBKO
CJIOBA, HO M YTO CTOWT 3a CJIOBAMH M BOKDPYT CJIOB, U caM obJierdaet ux. TBopYeckas
MHTYULHS WIM TPOCTOE coBOageHue? IDTOT BONPOC HYKHO 3aJaBaThb CaMOMy
MMCATEI0 — BO3MOKHOCTb YIIYIIIEHA.

Bcerpeuarores nipu nepenade peanuii U He3HAUMTENbHbIE OMMOKU. Tak, Ta ke
Koncranc INapuerr maér justice of the peace kak BapuaHT mepeBojga «MHPOBOTO
cyaeu» [1]. [lepeBomuniia He Oco3HANA, YTO Peub HAET O MiposOM® Cylbe, TO €CTh
CyJlb€ OOIIMHBI, CYyA€OHOM MHCTAHIIMK HAa YPOBHE MECTHOI'O CaMOYIpaBJeHUs, a HE O
CyIbe, KOTOPBIH «MHUPHT» CTOPOHBI. 31ech COmmMunity justice ObLio OB OoJiee
TOYHBIM BapuaHTOM. Bmpouem, eaBa JId CTOUT 3a0CTPSATh BHUMAHUE Ha STOU
OTZIETIbHOM OoIMOKE B LIEJIOM OYEHb Heruioxoro nepeBoja «bparbeB KapamaszoBbix»,
€CIM YK OOJIBIIMHCTBO HAIIUX COBPEMEHHUKOB HE OCO3HAET ceiluac ITHUMOJIOTHIO
BBIPAXKEHUS] «KMUPOBOU CYABS».

(3)

[Toutm Bce nepeBOAYMKH  J[OCTOEBCKOrO  MBITAIOTCS  BOCIPOU3BECTH
«HAPOJIHYIO» WIIH, HAIIPOTHUB, «LIEPKOBHYIO» peub J[OCTOEBCKOTO CpeIcTBAMU CBOETO
A3bIKa, TIpUOeras B TMEPBOM Ciydae K HAMEPEHHBIM arpamMmaTu3MaMm (OIUOKU B
OKOHYAHUAX, MOBTOPHI MPEIJIOTOB, HETUIIMYHbBIC JISI AHTJIMHCKOTO M HEMEIKOTO



S3bIKa WHBEPCUH), BO BTOPOM — K apXaWdeCKUM KOHCTPYKIUsM. BoT kak, B
YaCTHOCTH, Pa3roBapUBalOT HETPAMOTHBIE KPECThSIHKU W MEUIAaHKU, MPUIIEeANIne K
ctapiry 3ocume (B niepeBojae Koncranc I'apHeTT):

“From afar off, Father, from afar off! From two hundred miles from here. From
afar off, Father, from afar off! " [1];

“Thinks I, I'll go and see him for myself” [1].

3nech n3obiTouHoe Off, M30BITOUHBIM TOBTOP mMpemora from, arpaMMaTiUuHOE
OKOHYAaHHE S B IIEPBOM JIMIIE EIUHCTBEHHOTO umciia. K TOX0XHM cpeiacTBaM
MpUOETal0T U HEMEIIKUE TIepeBoIunKr. Bripodem, ob1iee BrieyatieHne aBTopa CTaTbu
0 CTHJIM3AIlMM HApOJHOW peun B mepeBojax J[OCTOEBCKOTO TaKOBO: TMEPEBOIUUK
JIeTaeT HECKOJIbKO YCHIIMI B HaYasie KaXKI0ro Takoro g)parMeHTa, HO 3aTeM 3a0bIBaeT
0 CBOCH JIOTIOJIHUTEILHOM 3a71a4e, M KPECThsIHKA, HAYaBIIAsICS C TAKUX €CTECTBEHHBIX
arpaMMaTH3MOB, TPOAODKACT Majbllle MOYTH Kak aHruiickas jemau. He Oymem
CYJIUTh TIEPEBOIYUKOB CTPOro: B ciiydae J|oCTOEBCKOr0 OHU YacTO CTaJIKHUBAIOTCS CO
CBEPX-BbI30BAMH.

CpaBHMM Tak)Ke Hauyajo OJIHOM M3 JyXOBHBIX Oecell crapia 30CHUMBI U €€
MEpEeBOJ HA AHTJIMUCKUAN S3BIK:

«Omywvl u yuumenu, umo ecmv UHOK?! B npoceewennom mupe cnoso cue
NPOUSHOCUMCS 8 HAWU OHU Y UHbIX YoHCe C HACMEUIKOU, a Y HeKOMOpbIX U KAk
opannoe. U uem oanvue, mem 6onvute. Ilpasoa, ox npasda, MHO20 U 8 MOHAULECTEE
myHesi0yes, NI0moy200HUKO8, CIACmoaodyes u Ha2ivlx opoosie» [8];

“Fathers and teachers, what is the monk? In the cultivated world the word is
nowadays pronounced by some people with a jeer, and by others it is used as a term
of abuse, and this contempt for the monk is growing. It is true, alas, it is true, that
there are many sluggards, gluttons, profligates and insolent beggars among monks”
[1].

3necb MBI HabOmomaeM  Tepenadyy  pPYCCKHMX — apXau3MOB  (TYHES I,
MJIOTOYTOHUKH, CJIACTOJIOOIIBI) TaK)KE BIOJTHE apXauUHbIMU aHTJIMUCKUMU CJIOBAMHU
(sluggards, gluttons, profligates). ITonyuaercst u y Koncranc 'apHeTT mpu 3TOM
BOCCO3/IaTh PEAKOE CBOeoOpasue, 0co0yro Menoauky peun crapia? B onpenenéunHoi
Mepe, HO 00 9TOM KaXKIbIi JOJKEH CYyAUTh CaM, BEIb TaKUE OICHKU HEM30EKHO
OynyT CyObEKTUBHBIMU.

(4)

OKKa3WOHATU3MBl U HEOJOTU3MBI J[0CTOEBCKOTO MPEACTABISAIOT IS aHTJIO- |
TePMAHOS3BIYHBIX TIEPEBOTIMKOB OCOOYIO CIIOKHOCTh. BCe MBI MOMHHM CIIEHY U3
«Ocennero wapadonay», rae AHaped byspikuH, repoit Omera bacunamBuim
nosicHsieT JaTckoMy npodeccopy Xanceny (ero urpaetr Hopoept Kyxunke): neckarts,
BBl TIEPEBOJINTE «O0E3bsiHAY», @ B TEKCTE — «a0JIM3bSHA», U MEKIY «OOC3bSHOW» H
«a0nu3bsiHOW» ecTh pa3Huila. He 3HaeM, kak cnipaBuiics npodeccop XaHceH, HO BOT
I'epman Pénp nepenaér «3enéHyro abnu3bsaHy» U3 «YHUKEHHBIX U OCKOPOJIEHHBIX»
kak “griine Meerkatze” [7], TO ecThb NMPUMEPHO KaK «3CIEHYI0O MapTHIIMKY». DTOT
MEePEBOIUMK ClTacoBajia epea «adim3bsiHoi». Kto Obl, oHaKo, HE criacoBai?

Mg, pycckue yntatenu J[ocTOEBCKOTO, MOHUMAEM, YTO €CTh Pa3HHIIA MEXKIY
«IbSHBIM U TBIHEHBKUM», HO, Hanpumep, Puxapa Iopman naér “ich lag betrunken
da” [8] mis «A s nexan UbsSHEHbKOW». Bce MbI 4yBCTByeM, uTO OJy/IHBIC



IUIICAaBUILbI, KOTOPBIX yIOMHHAeT pacnoscasmuncs ®énop IlaBmosnu Kapamasos
nepel HaCTOSTEJIEM MOHACTBIPS, 3TO HE TO e camoe, 4To mpocto harlots, kak ux
nepesogutT ['apuert [1]. IlogBoasa wtor: mepen HeonorusMamu J{0CTOEBCKOro
NEPEBOMYMKHA B OCHOBHOM IACYIOT, NIEPEBO/IS UX JIMIIb TOTa, KOr/Aa HE MEPEBOINUTh
CTAHOBHUTCS HUKaK HEBO3MOXXHO. CpaBHUM «YTO Thl TaM HadoH30HMI Takoro?» [10]
u “what did you vonsohn there?” [1]. B mocieqnem ciydyae nmepeBOAUYMIlA BbIICISACT
CJIOBO KYpCUBOM, 00paillas BHUMaHUE Ha PEJKOCTh CIOBOYIOTPEOICHHUS.

(5)

Kazanoce Obl, mepegaya HEMELKOTO0 WJIM aHTJHICKOro (parMeHnrta s
MHOCTPAHHOT'O MIEPEBOAUMKA — MPOCTEHIIAsl BEIllb, HO U 3/1ECh €CTh CBOU CIIOKHOCTH,
KOrJja Mbl TOBOPUM HE O IIPOCTOM «IIEPEBOJE CIOB», HO O IEepPEeBOJIC
XYyJI0)KECTBEHHOTO  BIleuatTiieHus. PacKOJIbHUKOB, BBI3BAaHHBIM B  MOJUIIUIO,
HaOJI0/1aeT B MOJIMIEHCKOM yuyacTke Hekyio Jlynsy MBaHOBHy, coiep:KaTelabHUILY
nyonuyHoro goma. OOMH W3 MOJMIEHCKUX 4YWMHOB mpemiaraet Jlymze lBaHoBHE
CecTh, U Ta OJIaroJapuT ero Mmo-HeMmeuku. « “Ich danke”, — cxazana ma u muxo, c
WeKO8bIM WYyMOoM, onycmunacsy Ha cmyny [12]. B anrnmiickom nepeBojie ciosa Ich
danke ToXe naHbl MO-HEMEUKHU [2], a B HEMEIKOM — pa3yMeeTcs, MOo-HEMEIKU, HO
KypcuBoM, U aanee uaét “erwiderte sie leise auf deutsch” [8], To ecTh «0oTBeTHIIA OHA
TUXO To-HeMmelku». Eciam cinepgoBaTh TpeOoBaHHIO OYKBAJIBHOCTH TEPEBOJIA, €TO
JIOCIIOBHOM TOYHOCTH, TO JOOABIATH «IO-HEMEUKH» MEPEBOIYUKY OBbLIO HEIb3s,
MIOCKOJIBKY B OpUTHHajEe 3TUX cJoB HeT. Ho B 3TOM ciydae moOJEKHET peyeBas U
MICUXOJIOTUYECKasl XapaKTEepPUCTUKA MepcoHaxka. Ha Haiil B3risi, 3TO pelieHue — eié
OIHO JI0OKa3aTelIbCTBO TOrO, YTO TMpU BbBIOOpE Mexay OyKBaIM3MOM U
XYJI0’KE€CTBEHHOCTBIO TIEPEBOAUYHMK XYA0KECTBEHHOIO TEKCTA JOJKEH JeJaTh BHIOOD
B I10JIb3Y MOCIIEIHEN.

Bcé oTHOCHTEIBEHO TPOCTO, KOT/Ia MHOSI3bIYHASL PE€Yb BKpAILJIEHAa B TEKCT poMaHa
B 00BEME NBYX-TpEX CJIOB, HO Kak ObITh, Hampumep, ¢ maHoMm MyccsioBuuem?
HanoMHuM, 4TO 3TOT KOMUYHBIA B CBOEM CaMOJIOIIOJIBCTBE IOJbCKAM YMHOBHUK
MOSIBIISIETCSL B TpeTheM ToMe «bpatbeB KapaMa3oBbIX» U yIIOPHO KEIAET TOBOPUTH C
MOJIbCKUM aKIIEHTOM, TaK YTO MECTaMH BOBCE COMBAETCS Ha MOJIbCKUN S3bIK. «— Ajle
He MOJICHO He Meyb caabocoyu 00 ceoezo kpai? — eozeracun owy [10]. Dro,
0e3yCIIOBHO, yrIyOusieT 00pa3. 3a BHEITHEH KOMUYHOCTHIO 3/1€Ch BUIIUTCS Tpareaus
MaJioi HallK, KOTOPOU Y4yJUTCs, YTO OHA IPUTECHEHA, YHIKEHA, OCKOPOJIeHa CBOUM
reorpaYecKuM CoCellIoM, KOTopasi OOJIe3HEHHO TMEPEkKUBACT 3TO OCKOPOJICHHE.
(Kak 370 akTyansHO uMeHHO cerofus!) IlpakTuuecku Bce M3BECTHBIE HAM MEPEBObI
MacyoT TMepea TOJbCKMM aKIIeHTOM MaHa MyccsjoBuYa U JI0CTaTOYHO
HE3aMBICIIOBATO TIEPEBOAAT €r0 peYb HA AHINIUUCKUKW WM HEMEUKUU S3bIK
(marmpumep, BoT BapuaHT [apuert: “ ‘Can one help loving one’s own country?’ he
shouted [1]). A Bmpouem, uro emé uM octaéres aenarh? [lobeckue CIIOBCUKH TaHa
MyccsioBrda HaM, CaBsiHaM, OTYACTU MOHSTHBI, HO JJIsE OOJIBITUHCTBA AHTJIO- WJIH
repMaHOSI3bIUHBIX YMTATEIeH OHU OyIyT TaK K€ HEMOHSATHBI, KAK KUTANCKUH SI3bIK.

(6)

[Toatrueckue pparmenTsl B mpo3e JlocToeBckoro nenstcs Ha ABe kateropuu. C
OJIHOW CTOPOHBI, 3TO TEKCTbl JPYTrUX aBTOPOB, OPTraHUYHO BKJIIOUEHHBIC
JIOCTOEBCKUM B CBOM TEKCTHI B KaueCTBE AMUTpad)a Wik UHBIM CITIOCOOOM, TaK UTO UX



yKE€ CJOXHO MpPEIACTaBUTh B OTpbIBE OT TBOpYecTBa JlocTtoeBckoro. (Takossl,
HampuMmep, ABE MYLIKUHCKUE cTpodbl, mpenanocianHbie snurpadgom k «becam».) C
JIPYTroil CTOPOHBI, 3TO0 COOCTBEHHbIE TEKCTHI J[OCTOEBCKOrO, TOUHEH, «BUPIIM» €ro
nepcoHaxkeid. OHU, KaK MPaBUII0, OECIIOMOIIHBI B XyI0KECTBEHHOM OTHOIIEHUH, HO
ux OecroMOIIHOCTh HapouuTa. B KOHIE KOHIIOB, KanuTaH JIeOSIKUH HE MOXKET
U3BACHATHCS Kak [IyImIKWMH, OH MOXET U3BACHATHCS JIUIb HEBHIHOCUMO MOLLIBIMU
cTuxamu kanutana JleOsakuHa, ¥ MOILIOCTh ATUX CTUXOB — OJIHA U3 CAMBIX SIPKUX
yepT ero odpaza. JlaBaiite cpaBHUM opuruHai u nepeosi Koncranc [MapHeTT.

«O kaxk muna oma,

Enusasema Tywuna,

Kozoa ¢ poocmeennuxom na oamckom ceone nemaem,
A nokon ee ¢ eempamu uzpaem,

Hnu xo2oa ¢ mamepvio 6 yepksu nadaem Huy,

U 3pumcs pymaney oarazoz2osetinbix auy!

Toz0a 6paunbix U 3aKOHHBIX HACAANCOCHULL HCENAt0

U scneo eil, emecme ¢ mamepwio, ciezy nocviaaioy [11].

"Oh, she's a sweet queen,

Lizaveta Tushin!

When on side-saddle she gallops by,

And in the breeze her fair tresses fly!

Or when with her mother in church she bows low

And on devout faces a red flush doth flow!

Then for the joys of lawful wedlock | aspire,

And follow her and her mother with tears of desire» [6].

Ha nmam B3risa, aHrmuMiCKUi BapyuaHT — OYEHb XOPOI, U 3JI€Ch NEPEBOAUHUIIA
OKa3aJlaCb KOHICHHMaJbHA PYCCKOMY mucarento. B mepeBojge ectb TO couyeTaHue
MPUTSI3aHUSA HA BBICOKMU CJIOI C OTCYTCTBHEM PUTMa U XYHOKECTBEHHOI'O BKYCA,
KOTOpPOE€ OTJIIMYAET U OpUrvHaji. To, 4TO 3Ta HEYMEIOCTh — HAPOUMUTA, a HE SBIIETCA
HEYMEJIOCTBHIO TIEPEBOIUMIIBI, JOKA3bIBAETCA €€ jKe OJIecTAIM NepeBoM snurpada k
«becam», B3aroro u3 Ilymkuna. [IpuBeném ero neamkom:

“Strike me dead, the track has vanished,
Well, what now? We've lost the way,
Demons have bewitched our horses,
Led us in the wilds astray.

"What a number! Whither drift they?
What's the mournful dirge they sing?
Do they hail a witch's marriage

Or a goblin's burying?” [6].



DOTO — TMOYTHM MYWIKWUHCKAas BBIPA3UTEIBHOCTh B PUTME, aJUIUTEpAlUAX H
cioBonoaoope. Keratu, oopatum BauManne Ha goblin, kotopeim mepemnano pycckoe
«1oMmoBoit». Crnenys TpeOoBaHMsIM OyKBaJbHOW TOYHOCTH, HYXXHO OBLIO OBl
MCII0JIb30BaTh AOMOVOY, HO BEPOSTHO, U3JIMIITHE TOBOPUTH O TOM, YTO TPAHCKPHUIIIIUS
MaJIOM3BECTHOMN peainy pa3pyliniia Obl Marvio CTUXa.

Hemenxuii nepeBoj MYyHMIKUHCKOTO CTHUXOTBOpEeHHUs <«Kui Ha CBETE phILaph
Ooennblii» caenanublid . Pénem [5] (9T0 cTuxoTBOpeHUE B TekcTe «ManoTa» untaet
Arnas EnmanumHa) TO>Ke HEJb3sl Ha3BaTh HEY/IAuHbIM, XOTS, HAa HAlll B3TJS], OH U
YCTYIIAET BBIICTIPUBEIEHHOMY B BBIPA3UTEIBHOCTH.

[TonBeném mTOrM HAIIETO aHaliM3a. 3a MPOIIENIIEe CO JHA CMEPTH MUCATEINA
BpeMsl CIOXWIach Ooraras Tpaaulus NepeBOAOB J[OCTOEBCKOro Ha HEMEUKUN U
AHTJIMICKHUI SI3bIKM. B OrpOMHOM OOJBIIMHCTBE 3TO — Ka4€CTBEHHBIC IEPEBO/IBI,
aBTOPBI KOTOPBHIX OTBEUAIOT Ha OOJBIIYI0 YacCTh XYJI0KECTBEHHBIX BBI30BOB, MAcCys
TOJBKO TIepe]] aBTOPCKUMH HEoJIOTU3MaMu. BakHO OTMETUTh, YTO IIPU BBIOOpE
MEXTy JBYMS MEPEBOAUYECCKUMH CTPATETHSIMHU, a UMEHHO OYKBAJIM3MOM (JIOCIIOBHOM
TOYHOCTBIO) U XYJI0’KECTBEHHOCTBIO aHTJIMHCKHE M HEMEIKHE TIEPEBOTUUKNA OOBIYHO
JIe7al0T BBIOOP B MOJIB3Y XYA0KEeCTBEHHOCTH. OTHAENbHBIC CIIydau IMEPEBOTUCCKUX
HEyJa4 Ha3BaHbI BBIIIE, IPU 3TOM OHU HE YMAJSFOT OTPOMHOIO 3HAYEHHUS MIEPEBOJIOB
JlocToeBCKOrO B JIeJIe IIpOIAraHjibl PyCCKOM KYyJbTYpbl CpEOW TE€pPMaHO- U
aHrII0sA3bIYHON ayauTopud. [10100HO TOMyY, Kak B OyayIIeM 0>KHIal0TCsl HOBBIE, €Il
0oJiee ylauHble TIEPEBOJBI PYCCKOTO MUCATENSA, U 3TOT OMBIT aHAJIU3a MOXKET ObITh
MPOJOJKEH U pacIIMpeH. Tema HaumydIInuX CTpaTerui npu nepesoje JJocToeBCKOro
eIle KIET CBOEr0 UCClIeJ0OBaTElIsl.
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